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) The title of the
Leonard Bast's Adventure: “Looking for a Real Hom&—— | paperis centred.

It is not a controversial statement to say that E=bfster’s Leonard Bast, the aspiring,
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ckney clerk dfloward’s End is the least successfully rendered major characte

vel. As the novel is concerned with theiaaealities of its day, it would seem

that the failure to convince readers of the realitizeonard Bast is a serious flaw,

although Forster deserves some credit for makiagttempt. Margaret and Helen

Schlegel’s efforts to establish a friendship wigtbbard Bast despite class barriers is a

parallel action, in the novel, to the author’s e to include Leonard Bast in the novel

as a serious character on a level with Margaret ldetén. Forster is able to portray

intelligently the problems the Schlegels have girtendeavour and the reasons for the

problems both within Margaret and Helen and with&onard. But the reader cannot help

but notice that Forster is unable to portray Ledras anything else than other, again,

paralleling Margaret and Helen’s own inabilitydccept Leonard as more like

themselves than different. Forster’s attitude sefatadly divided, yet Leonard Bast’s

role in the novel is crucially important. His joeyntowards death, if studied closely,

throws light on the most fundamental questionsiineel explores, “questions about the

way in which reality may be known” (Bradbury 130)<::, Quoted material is acknowledged

with author’s last name and page
number right after close
quotation. Note the punctuation
follows the citation.
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similar insight to Leonard himself: “the realrtgis money, and all the rest is a dream”
36). Having identified Leonard as “inferior” ahdving him “shattered” by “too much
nxiety” (309), there seems little alternative tilirig him off. No future can be

nvisaged for him, so the future is deferred tosbis by Helen. The heroic rhetoric that

surrounds his death seems a dressing-up of the fatitthat Leonard dies young, not

knowing he is to be a father, in poverty, and Ieg\a wife to certain destitution.

Neither Margaret nor the narrator goes along elytivith Helen’s effort to

absorb Leonard into her heroic vision. Helen is\geréically, even as her vision seems

partially shared by the narrator. The narrator shgs“Leonard built up a situation that

was far enough from the truth” (308), and it sedéimas Helen has done the same:
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and a romanticized vision of Leonard. Later, theatar will again er]

Helen’s way of seeing, but passages such as tBiseweal a concurfertrernuercy

The narrator links Helen'’s love of the absolutewiitesponsibility, a|

I:%-|elen loved the absolute. Leonard haadh memed absolutely, and had appeared to
her as a man apart, isolated from thddvér real man, who cared for adventure
and beauty, who desired to live deceatigt pay his way, who could have travelled
more gloriously through life than the daghaut car that was crushing him. . . .

She and the victim seemed alone in a wafrldhreality, and she loved hirﬂ

absolutely, perhaps for half an hour. {308 The ellipsis dots
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sentence, a
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ity

undercut this vision and help to make the rhetbpeasages ring hollow. We can see

Leonard as Helen does, but, equally, we cannotn@htor seems only able to approach
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